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füt will reach à Line or two lower, and then by 
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| Contra Tenor or Freble, it will reaeh & Link or 
two higher, and then it will ſtand upomone of the 
loweſt Lines. 5 
Tou may allo obſerve that in aſcending gradu 
ally, there is twice Fa Sol La above Mi, and in des 
_ feending, twice La Sol Fa below Mi, as you will 
. find by the Courſe of the ſhort ſinging Notes; 
which you ſee placed at the right Hand of the 
Notes which are fet at large. 
As we place Mi in B, the French generally 
place it in E, next above which there is once 
Fa Sol La in aſcending, as with us, and 
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ner; in the Performance of which, be ſure ty 
have an eſpecial Regard to theſe three Things: 
Firſt, To give the Notes their length of Time, 
according to 10 fff Meds in the next 
Place, to ing the n them erue Proportion to one 
another, according to the Rules already laid 
don; and laſtly, that all the Meaſures through 
out the Tune bẽ of as equal a Length, as you can 
poſſibly make them. 5 Io 
A. In the Obſervatjon of the two former of 
theſe Things, I can diſcern very little Dichaulty 
but to manage the Matter ſo as to keep every 
Meaſure of an equal exact Length, I find my 
ſelf much at a Loſ s. „ 
B. To do this perfectly indee 1e hen is ve. 
ry Difficult, if not morally impoſſible; however, 
Iwill give you the beſt Directions I can for thi, 
Purpoſe. -Accuſtom yourſelf to name or count 
in your Mind theſe Numbers, One, ,Þwg, Three, 
Four, one by one as orderly and. exictly as you 
can; at the naming of One, give a beat down. 
ward with your Hand or Foot, in which Poſture 
| be ure to hold till you have ally pomed che num 
ber Two; when you have got to Three lift up, 
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% The Fr or Lei "23 Hil Nets = 
8 fel re ut, 1 tray, 9 1 
which you mu re to I 
low a Pitch, that you may be able 0 to 5 — 
kigheſt ol the Notes above it Without ſqueakin FAN 
or ſtraining your Voice; the next above is 
A la mi re, to be ſung a whole Note higher than 
G ſol te ut; the next is in B fa b mi, a whole N 
higher than A la mi re; the next is in C fol fa 
but half a Note higher than B ta bmi; the next 
is in D la ſol, a whole Note higher than C ſol fa; 
the next is in E 1a, a whole Note higher than 
Dla ſol; the next is in F fa ut, but half re eg 
higher than E la; and the fiext and hy 
G ſol ce ut, a whole Note higher than F Bn ut; 
ſo then you will end in Concordance with the 
time Note wherewith-you began, all Eighths 8 
ing the ſame, as I: ſaid beformmee. 1 | 
124 1 took particular Notice, that. in expreh 

fing the — Diſtances of the Notes; as . 
lie one next 3 you made ment ig 
two halt Soren, which 1 
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| by — is very eee u N en ki 18-4 Poi t ve. 
ry neceſſary to be obſerved, and well underſtood; 
_ theretore hold it as a certain Rule, that, 2 Tr 

B to C, and from E to F, or (which is the ſamg 
Thing) from Mi to Fa, and from La to Fa are 75 Þc 

Notes or ſmall. Seconds, and that all the, re 

from one another, are whole Notes, or great Sexli bc 
conds ; and as you hear the Notes ſounded..in m 

their Order, be fi ure to give attention to the "half 
Notes, that you may the more. readily e 
1 1 * 
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Vote given entertzins Mig ern wib 4 chearfal 
1g. tand Jive — Squndiz bit a half Nate yields a v 
a rang aint; languſſhing Sund, which, after 
is 1 little Qblervation, FU. may readily diſcern. i 
x tha A In this Peint' I find Rule without ue Engng 
ſe Net to be but inſuffieient for! an evi 
ſol fa ſtration; now, whilſt: have the — | 


E Next 


be daily-umproved by means of your Exampla 
Direction; but how is this to be done by thoſe, „ 


be had. +: 7": {+,::5 Off 
B, Where thisHelp i V pat tobe bad, there may ftilk 
be ſome hepesof another, for l preſume there are but 
few Places ſo barren of Muſick, as to afford none 
who can touch the Violin, Flute, or ſame other 
kind of Anſtrument; let ſuch a one but {ec a 
of theſeeaſy Leſſons, and he may fool pla it q- 
ver, if he an n dorny::Thing by "Batley which by 
the Help of ſonie good: Introduction, 9 . 
very beneficial to the Learner, Who by tum 
his Voice to the Inſtrument, and ſingin 3 
with it, may in a little Time, be aucli 
the ſame Withotzt it, and fo, by: Degrees, 
into a Way of farther Improvement: ic: 3 91 
Another Means very fit to be uſed for this Pas 
poſe, is a ſett ot tina} Bells, on: wi tlie us. 
coral Notes; as you; 
maſt be Lig ght in — rig which 


ſtruct in their Ordar mth fone ligt Hiecei of drow = 


„re, * Sound loft rhe! =, 
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fit of youn Converſation, I may, if I neglect nut, I 


— may ve Where no luch een 00 3 : ; 
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"Of Tuning 1 10 ; 1 10 E 

5 yo . tuned; ontheſe Bells 1 any 

layed, and ſhould there be an Aas 

—— Be s more, of which one muſt be half? 

Note above F fa ut in Alt, the other halfa Noten 50 

low fa bmi, and the other one whole Note abo 

the hi igheſt of em all, wl ich then will be in A la n 

re in At; they will thenbefit to play moſt Tune 

-which take nomorethan the Compaſs of eight Note 

-whether they are in flat Keys, or in ſharp — 

of the Nature of both which I ſhall he 

give you ſome Account. Theſe are what J prefer 
deſore any other Inſtrument for this uſe, becauſe 

If they are rightly tuncd at firſt, they will, i 

no way damnified, for ever continne ſo, wherea 

{moſt other Inſtruments are frequently hable to be 

more or leſs out of Tune; and beſides, they 2 

0 portable, that being put one within andthe) 

they will eaſily lie in a Pocket. Such as are mind. 

ed therewith to be furniſned, the moſt skilful ex 

-perienced Man that I know, or have ever hean 

'of, both for the making, and exact tuning of the 

is Mr. Foſhua Winnock in e dr 1 net 

Bifbop's-Gate-Street. —. 90 

One Thing more, which to m very g 3000 

Knowledge, has proved helpful to divers on thi 

Occaſion, is to give Attention to Bells belonging 

to Churches, as the ey arechiming or ringing! ron 

in their natural Order, provided they are "wy 
tuned, for otherwiſe they will but miſguide, 

2 do more harm than good; from ſix Bells on 
may learn to ſing the ſix deepeſt Notes of 'thi 
fit Leſſon; 3 ſuppoſing the Treble which is thi 

feat wo to be E, the ſecond is D, a whole Note 
Wed the third is C, a whole Note below I 

is B, half a * e below C; n 
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"Tana, a whole Note below B; . „ = 
dition Grid, 2 whole? Note below A. And in eg 


half er it is that a Bells is By 4 
ote be — having the bl No Note b betwixt T 


 avovend Fourth, | 
la ml - Take away 125 Treble from ſix Bells, kad! the | 
une h reſt left are riglitly tuned for five, then the Tre 
bie will be De and the half Noteſhall lie been not 5 
the Second and Third. dert 
Where there is but three or four Bells in 4 Ringgl 
there n too ſinall a Compaſs of Notes, 
to gain any confidetable Knowledge, and in m- 
ny Places very ill tithed, therefore not ſo fit ts 
imitation, 1 ey” | 5 12011; 1 1 wo 
AI th am in this 
which wholly conſt pee ty per and-finall 
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I now deſire ſomething of ſi s | 
and the other 1 _— Tz1W35: BAA 3 

B. I. would firſt have you get this follow | 3 
Leſſon by Heart, in which There is veryillt 4 


more Difficalty than in the former; forthe te od | 
is altogether the ſame;; and ſo is the or 
the Time, only here you have the whole die 
into Parts: The Leffon you havgalren 3 Co 3 
has in every Meaſuite- but one Ndte w = 
gembref, the juſt Quantity thiervol — 8 I & 
ing ſhall: haves in each Meaſure Nm, 
leſſer Time, A Thalltetactly mat np them? 
fameli ity r In alh whictyſbe =4 CE 8 4 
the flift halt whilſt pou ;aredbwn;cand; 
halfwhilft yow are up, according to the:Rubes 
fa beating Commicd-Tame.. 2101 fit eee | 
= 395 241+; mt 10 . u wito N elbe. I 
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Tig Leſſon you ſee, conſiſts of Meet "Cro- 
_ Thets and Quavers, of all Which I have, hereths 
Lore told you what Quantity ſerves to makeup 
meaſure of Time, and of the Preportien they 
Hear! to one another: I will now, according to 
yr requeſt, give you what) Satisſagtion Ian in 
the Knowledge of Thirds, Fourths, andthe, o- 
cher. Diſtances, which mah eſily he known by 
3 adding together ſuch a number © Notes Bradus 
_ li}: xifing: or: falling; as is anſwerable tothe 
wmeor Number of the Diſtance; of which the 
and ; loweſt: are to remain, and what, lies 
included betwixt them, are to be taken away 
ae If. you would fing 2 Third aheve 
—— — As — heir Order * * 
again e and qpaſpng over RA, 
Nete included, as it it was mat there. ound 5 
anti then bn bare funga Third; or if du ale 
miuded to ſing/a Fifth abbwe G, und , A, th 
Cain N, thembegin again witi Gd paſſing: pve 
9 4 Band C, ſound'D; and dhe Noi. haveunR 
 mEdth; and L:withal: endeaviuy to zetaln in yu 
08 Miudthefir rſt Nate —.— ſautid ti lyon: gat tab 
Sof tm, _ — ors _ . _ 
41:8 AY weraigain,. . ſuppo 8 NN — Lat 
i for your: farther "Knawrledge: and 
==  provement in this Point -Bohaue ſet yo 4 
Leſſons wholly conſiſting of Thirds and Secondg, 
mand one more comprehending all the other Dp 
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In as Aar Lal. belicing on- © 
ly of Thirds and Seconds, I ſuppoſe you will Ilfind 8 
but may. little Difficulty ; ; and as to the laſt of 

them, i nunc dn manner ef the iothed a, 
fornis: abi thoſe Diſtances by the help and aſe t 
Seconds, if you do but take care to re = 
Note m fol ut, rb m wende all theſe Diſtan- _— 
ces are takes;rybil mdy im veryroſhont Lime be 
as well Maſter of it, at chain A 2113 Des 
A Averthers:ndt Jo Diflancts mL lage. 
Cothpdſs: than at a ft flomn im elis / laſt 
theſe Leſſons, as Tenths, Twelfths, Gt. g 10 * 

. Natmally ithers* are 10 other * Rat- Wo 
ever Diſtante cu ed and Eighth ny; be called. 
2 compoumd eager 2x Tenth xxoteds: an 
Eightirehe ty of a Third, yet is:innatds 
but a Third ty Av ks marmer fte ,es 
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of the ſeveral Kyo MASTC! k. 
Fl as I told you in your firſt Ae he Adair 
of Eighths cannot make any A eratto 
once you fing theſe aſcending and 
fectly by Heart, it will next Fall in . 
L lay 25 you the Nature of the 
belonging: to Mun * I 


M U 8 I Q K. 5 


; of 
1 TT) Eg j:x 
LI. — are 4 'Flat « or Sh 
; are accordingly 151 to be ſet in chink 
beds Ker. e abr 
Of Keys there are 4 Kinds, but osturally 
there art but two, (uiz.] the Natural Flat Key, 
and the Natural Sharp Re xx. 
+ 2A When -I meet with à Tune, bor muſt f 
19 Key it is in, or whether it be Flat 
arp.? 6 Et o 4 lot 
-!;B:vEvery Tune i is forged or founded on ſome 
Note“ oxi Sound given, from whence the other 
Notes above it are to lie in ſuch Diſtances, as the 
require; This Note or Sound 
Iven,is always - ay laſt Note in the Baſs, and 
m which the Key takes its Denomination, an 
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2 Of the ſeveral Keys in MU STC R. 85 | ET | Fx 3 
Parts, excepting: the Medius or Tenor, for three: 
or four, Voices, which often terminates ina third, 77 
or a fifth above; but in Trebles, eſpecially fachk 2 
as are for two Parts, it almoſt always is the laſt; |? 
unleſs it ſo happens, as ſometimes it does, that 
the Tune ends in the firſt Strain, which, if ſo, you 
will eaſily diſcovef by ſome Direction, ſet for 
that purpoſe; however, at the laſt Note of the 
Baſs you are ſure to find it. 
If the Tune be in one of theſe Natural Keys, 
the laſt Note in the Baſs, which is the Key Note, 
will certainly be either in Are, or in C fa ut 
if it be in Are, you may conclude the Tune ies 
n Are Key, and that it is flat; if it be in C fa ut. 
then you may conclude the Tune is in C fa ut Key, 
and that it is ſharp; and remeinber what Key 
ſoe ver the Tune is in, always to naine it by the 
iote of the Baſs, or deepeſt Octave, as A re Key, 
vr C faut Key, and not A la mire- Key, or 
A By this Direction I fhall eaſily know ank 
diſtinguiſh A re the natural Flat Key, and Cia ux 
the natural ſharp Key; but why is a Key faid 
o be Flat or Sharp, and how ccmes it to be fo? © © 
B. The chief Thing which diſcovers the ru“ 
ure of a Key, is the Quality of the Third, wWhicgß 
lies next above; for if the Key be flat, the third a= 
bove it will be ſmall, but if it be fharp, then 
he the third above it Will be great. ! = © _ 
A. How may I diſtivguiſh a {inall Third f rol  _ 3 


great Third? 25 

B. Very eaſily, for the great Third riſes two 
hole Notes; and the {mall Third but one and 
a balt ; for next above C faut, which is tht 
arp Key Note, to D ſol re is one whole Note S: 


"Tha. belt ove D fol re to E 15 pn is ang 
ther whole Note, therefore E la mi is two n 
Notes, which is a great Third diſtant abo 
_Cfa ut; then next above A re the flat Ke 


Note mi 18 one whole Note's diſtance, - Ne 


next above B mi to C fa ut is but half a Note 
diſtance, as you have already learnt, and then 
foreC fa ut is but one Note and a half, which is! 
a ſmall Third, diftant above Are : And now with 
out particularizing any further on a ſingle Di 
fance, as I have juſt now done for Demonſtratiom 
Sake, I will in few Words, give you the tym 
Form and Order of both the Kant, in all thei 
Diſtances, which I would have you carefully 
Keep and remember, 
In all flat Tunes the third, the fixth, and th 
| ſeventh above the Key Note, are ſmall; in a 
ſharp Tunes, the third, the fi xth and the ſev aft 
| m_ are great; the Seconds above are great i 
ot | 
PFcourths, and fifths in all Tunes, both. aboh 
and below 'the Key, are alike and perfect. 4 
I will next acquaint you with the Air of the 
two Keys; in ſetting you the laſt Leſſon you ha 
in each-of them, in the Treble, and in the Ba 
| both begmning and ending in the Key. 


C, the Sharp Key i in the Treble. 0 
Ie. 3d, Pr. auh. Pt. 5th. Gr. 6th, Gt. 7th 
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of 1 1 7 Ee iven ou * Account; 

and if you obſerve, 2280 0 es in tke ſharp 
Rey, which are reat {ne I cending, are 
ſmall below in geſcending; ſo Hkewife ir he 
flat Key, thoſe Diſtances which are ſmall above 
in aſcerſding, are All great below] in deſcending, = 
xcepting the ſeyenth which is ſmall below ag = 
t is Aber 2 F 2 89239 — 
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24 C the ſeveral Keys in M U SICK, ® 
A. I ſuppoſe I ſhall ſoon learn theſe Leſſons ag 
they ſtand in the Trebles, gl Iſhall ma 
mage the Baſs, I know not, being as yet wholly 
%,, 5.2. 
B. You need not be a Stranger to it long, for 
| It is eaſily learnt as the Treble, the Notes lythg 
together in the ſame Order here, as in the other 
Parts ; if any Thing can render it uncouth at 
your firſt entrance, it muſt be the Notes being 
placed differently here, from what they are in 
the Part you have hitherto had, yet, for that 
matter, you need not be much at a Loſs, here 
being a Cliff to guide and inform you in this 
Part, as well as in the Treble; and it cannot be 
amiſs if you obſerve the Notes all the way to ſtand 
two Degrees deeper here, than in the Treble, 
for whereas F is on the higheſt Line in the Tres 
ble, it is in the Baſs on the higheſt Line but ons, 
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OF the Nature and Uſe of 
Flats and Sharps, and of 
the Semitones belonging 
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. A RE there no other Keys in Muſick, 
t than theſe two you have now. been ' 
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B. Yes, there are divers others; fer” _ 2 
Keys, the one Flat, and the other Sharp, 1 may 
be founded upon any ene Note of the even; 
and further, were it neceſſary, there may be 
two upon every Semitone throughont the 9 
Octave, which will make up four and Twenty 3 | 
and yet eyery one of theſe whether flat or ſharp 
have theſame Diſtance trom their reſpective bow 
Note, and by Conſequence. the- fame Air ic 
theſe you have already learnt. 

A. This to me ſeems impoſſible, for if I would 
forma ſharp Key upon D, I find F to be but a 
{mall Third above 11 which, with the Nature: 
of a ſharp Key, | take to be utterly inconſiſ- 
tent. 
B. To effect tha as the Notes lie i in their va. 
tural Order, and Quality, is indeed utterly im 
poſſible, but this muſt be done by the Armin 
tion of one, or two, or more Flats or Sharps, as, 
due Nature of the Key may require. A 
7 1 5 hn are tele Flats. or Sharps you nch 555 
ipeak of? 7 | 

B. This is 2 Flat l; this i is A Sharps; FO A 
| alters the Note to which it is ſet half a Note i m. 
J bepth, as thus, from. A to B, you know yourare; i 
3 of to riſe a whole Note; but if a Flat beſet toB,, | 

vou are to riſe but half. a Note, as from E to F; 4 
4 of contrarywiſe a Sharp alters the Note to which it 
1 is {ct half a Note in heigth, thus, from E os | 
ing you are to riſe but half a Note, but if a Sharp be 
＋ 27 - to 15 you are they to riſe a 1 and 
i 18 you have, anſwerabl to your Deſign a great 

Third above D. * W IF 
ach A. Are theſe Flats and Sharps never uſed in 

been the natural Keys 4 | 1 
. 1 1 B. Yes, E 
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B. Yes, but they are never placed next _ | 
the Cliff throughout the Tune, as the 
the other Keys, it not being at all requiſite, = 80 

are ſet to ſome particular Note here or thete, ag 
may make beſt for the Advantage of 
Air, and then Flats or Sharps ſo placed are al- 
ways termed: accidental; the ſame, likewiſe arg 
to be ſeen in the other Keys, in ſuch Places where 
they are not ſet at the Beginning. 

A. Then I conceive, when they are placed 
next after the Cliff throughout the Leſſon, they 
are not accidental, but rather eſſential, 25 being 
abſolutely neceſſary to the true and genuine Al 
of the Key, 2 

B. You are in the right, — hence i it come 
to paſs that whole Notes, more or leſs, according 
to the Number of theſe Characters, 40 become 
thePlaces of half Notes; and halt Notes do be- 

come the Places of whole Notes; by which meang 
any one of the whole Notes are ubject to be di- 
. vided into Semitones, or half Notes; therefore 
the better to prepare you for the clearer under: 
ſtancking of theſe Keys, I will now give you 3 
| Scheme of all the twelve Semitones, or alf Notes 
1 which are comprehended in an Octave, gradually 
4 _ aſcending from E la mi to E la, 8 will be 4 
⅛dkkvery plain and ocular Demonſtration of the true 
r Giantity and Diſtance every Semitone beats from 
tte firſt Note E la mi, together with the juſt 
Number of Semitones, contained in every fit 
Diſtanee as you may ſee it diſcribed on the 
of the Line t. hroughout the Leffon "IM 
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Here on „next Pa 2 mi, Ea | 
natural = you bg os Second, 5 Ab 5 4 
mitones; F fa ut, ſharp a great Secon 1 
three Semitanes; G ſol re ut natur La wall Ta hard, 3 
containing four Semitones ; G {ol re ut ſharp, a 
great Third, containing fiveSemitanes ; A la ite 
natural a perfect Fourth, containing ſix, 
tones; Alamire Marp or B fa b Il flat, 5 
is all one, a bal Fifth, containing ſeven, S 
tones; B fa b mi natural, /a -perfe& Fitth,, o 
taining eight Semitones; Ciol ta natural à mA 
nder, Sixth, containing nine Semitones; C ſol . 
you 2. 4 great Sixth, containing ten Semitones , gol 27 
rote MW natural, a ſinall * venth, containing eleveli Shy / Y 
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willy tones; and D la fol ſharp, a great Seaventhiicon- . i 
be u taining:twelve Semitones; and to end thy Strains - 4 ' 
true in Concordance with the firſt Nat 1hize” 
fron alſo added Ela. AT 3 
juſt 4. Why do you call the Fonſel * 955 5 
ſuch ter of the Fifths, Perfect, it being a Diff uiction. "i 
different from that of mall and great, which ye 00 
give to all the other Diſtancess 

B. As to the fourth, there can be but one,” 
which muſt be Perles, becauſe it admits, of nd 
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led Uniſons, becauſe, being 


Conſiſts of at leaſt four Octaves, 
every one of theſe Octaves, the twelve Semitones! 


. 2 firſt, appear a little uncouth, being wholl 
Male up cf halt Notes, it cannot but be very help 
ful, ed it be well tuned, for here the Learn- 


* 8 


Degree; and as to the Fifth, tho there be a lah 
anda greater, yet as I ſuppoſe, the greater 
termed Perfect, becauſe, like the me it aþ 
ways is the ſame in all Keys whateverſboth abowe 
and below the Ke o Note, as I have already ſaid 
whereas all the other Diſtances are termed eitht 
finall or great, and when there happens to be tac 
more Notes of the very ſame Kind, they are cab 
ot the ſame Sound, 
they cannot be ſd to have any Diſtance at all, 

ver you fee a, Virginal, Harpſi- cord, 


or any other Key'd Inſtrument, which al 
you will find 1 


The large Keys gives you the natural Notes as Ml 
they lie in your Gam ut, but the five Sharps 


or half Notes, which belong to the five whole 


1 


Notes, are expreſt by the leſſer Keys, which lie 


| by three and two together; the three are F ſharp, 
8 1 rp, and & ſharp or B flat, which is all one; 
the two Keys are C fharp, and D ſharp, or E fat 


White alſo is the ſame Thing. 

mong thoſe ſeveral Helps you formerly 
Rot for tuning the Voice, I cannot think 
any one more Profitable to the Learner than luch 


an Inſtrument. 
B. As for this laſt Leſſon, which muſt ness, | 


er has no more to do, but to' begin with E na- a 
tural, and ſo to ſtrike down every Key, both thoſe I! 
that are natural, and thoſe that are ö ſharp, one one 
by one as they lie in their Order, until he gets 
to 'E natural again, with which Note he is fh 
| hs: 


E nat ral, | | 
hes fora of the two. 829 5 


0 1 
thus finding - out th is one, be dee e 
all the reſt, torch che Wau 1 Notes lie in 1 
Order, one by one in. th is, Inſtrument, ag. they 
md, are in the Gamut, aſcending to the Right, 
at all deſcending to the Left; by Which Means 
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ſicord, ſoon. find G, the Note wherewith. ff 
always fi 4 eaſy Leſſons do begin, and ſhould he happer 


ind 1 to fall —— an Octave which is either too high op 
tones: too deep for the pitch ot his Voice, he may 
tes: as take himſelf to ſome ot, wich fs 10 tl 0 
harps to oy more e e 1 


ving a meditated upen thoſe Ri W 
nd Directions you have lately 1 imparts; <: ñ 
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E 1. ed to me, for my thorough Underſtanding! 
toſs two natural Keys, I now cafice to ceive 10 


s Knowledge of the reſt. ; WE 
Ma No Mo hertig all not be wanting * 
he Rean Time I am wilhng: to: rege G 4 
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deen very ſerious and dil Went in being thorougfly 
vers d in the true Air of thoſe you have already 
had; for otherwiſe I am ſure your next Leflan 


"will prove a very hard one. „ 

In Order hereunto you are to underſtand that 

every Key of this Kind, of which there are 

+ fourteen commonly uſed, (though two or three of Ml 

© them more rarely than the reſt) is either flattedil 2 
or ſharp'd, more or leſs, next after the Cliff 
throughout the whole Leſſon, which is to give it 
its natural and proper Air, as I ſhall hereatter de 

-monſtrate. OY ᷣ [ 


« 


. 


Of theſe there are Eleven, which are foundel : 
upon the ſeven natural Notes, and three upon 
' three ſeveral half Notes, (viz.) one upon B mi 
flat, another upon E la mi flat, and another up- 
en F fa ut ſharp. Of all which I will give 1e 
a true Deſcription, in placing the flat Keys by 
themſelves, and the ſharp Keys by themſelves, 
with their reſpective Names ſet over them, and 
2 ſmall Strain in every Key of each kind, ſuits 
ble thereunto, beginning with the natural Keys 
ds a Means whereby to render all the reſt mode 
perſpicuous and eaſy to your Underſtanding. 
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E la mi with Flats, 


E la mi with Sharps. 
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The firſt Thing 


in lis Leſſon, is the Number, Places, 


? 


I would have vo take 
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Order of: the Flats and Sharps, wider rt 1 
| theſe ſeveral Keys, Which is 28 tolo ẽ .. 
If there be but one Flat, it ſtunds in B, and 
then if che Key-Note is D, che Tuns is lar, but 
il it is F, tlie Tüte is Sharp. 
If there be two Flats, the firſt FRE in B. und 
the ſecond in E, then if the Key. Note i 1s G, the 
June is flat, but if it is B, the Tune is oy 
It there be three Flats, the firſt ſtands 
the ſecond in n E, and the third in A; then it the 
Key is in C, the Tune 16 flat, but if! it be in E, 
the Tune is ſharp P. %. 0 
The laſt of the flat Keys has! four Flats; 0 1 
which the laſt fands in D, and the Key! Note | 
in F. id "7 £4 oo O7 7154 7 1 : 
Next, 26 to! 'the Sharps : If there be but one 
rp it ſtands in E, afd- then if che Key Note 
i m 12. the Tune 14 Flat, but if it is in, the 
Tone is Shep. 
If there be Fn Sburps, the fiſt dands in F. 4 
and the ſecond in C, then if the Key Note is in 1 4 
B, the Tune Is Flat, but if it is in z the'T 9 I 
isSharp. © 17 n . Of 
If there be three Sharps, ala 
the in C, and the third in G; then it the 4 MF 
Key N e is ili F, the Tune! 18 Flat, but 111 it 18 1 
in A, the Tune is Sharp. | "> 
The laſt of the Sharp Keys has tous She ps, 1 = 
whereof the laſt [Nail i ih D and: the Ke Note 2 
is in E. All of which you ſev'exemplifie in the Y 
ſeveral Keys contained in this Eeſſon, and i : 
ſervation of which, you may Dy oo 5 1 
the 5 of tas 'of-4 
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Sharps as you ſee are placed to every of theſe Ex 
59m 4 © Key Note will in N 6 
of thoſe two Notes therein ſpecified, except the 
Leſſon ſhould happen to end out of the Key 
which in modern Muſick, is what is rare to b 
4 Now you have taught me how to diſtin 
gui them, pleaſe to put me in a Way to ſing 
B. The Methods whereby ſinging the Keys of 
_ Kind have been Taught, are various; 23 
Irit, | „ on 
With ſome, the ſinging Syllables do keep their 
Places and Order on the Lines, in manner as yon 
have hitherto learn'd, but yet do change theit 
Tune by turning whole Notes into half Notes, or 
half Notes into whole Notes, more or leis, ac 
cording to the Number of: Flats or Sharps, which 
govern the Key; this is a very good Method; 
and is now uſed by ſeveral of the beſt Maſters of 


; With ſome, on the contrary, the ſinging Syk 

lables do always chan their Places on the 
Lines, ' though there be but one Flat, or but one 
Sharp ; yet, nevertheleſs, keep their natural 
Tune and Order with one another, as if they 
were upon their natural Places; this Way 9 
Teaching is commonly known by the name ol 


Pg 


3 .- Nhifting the Mi, and is likewiſe taught by ſun- 
dry very great Maſters, and is by many look d 


upon as the more methodical and eaſie of the 
There is yet another Method which was much 
uſed ſome Years ago, and ſeems to partake of 


both theſe already mentioned; for in cl; of 


13 


rſe be in ons 
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Flats, they act according to the latter of theſe; 
(vis.) in ſhifting the Mi, but incaſe of Sharps, 


whereunto, let me earneſtly perſwade you to be 
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this, in ſinging all the Semitones as they lie gra- 


will find great Benefit; for you will thereby be 


this Means it is, that all theſe Keys have their 


Keys, as I have told you hereteſore, which 1 
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they take their Meaſures according to the for- 


I will now endeavour to give you ſome Know- 
ledge of the firſt of theſe Methods, preparatory 


very perfect in the Leſſon I ſet you laſt before 


dually aſcending one above another, which you 
may alſo do deſcendirg, if yon pleaſe, and in 
this I would have you to be 0 well vers d, as to 
ſing all of it readily by Heart, in which yon 


enabled to flatten or ſharpen any Note at your 
Pleaſure, whenever you find it —— ſo to do. 
That done, you muſt be very mindful, in 
what Places ſoe ver you ſte Flats or Sharps, next 
after the Cliff, which is in all Keys of this Kind, |} 
more or leſs, to ſing all ſuch Notes as you ſhall - :; 
find ſtanding in thoſe Places, Flat or Sharp ac. 
cordingly, throughout the whole Leſſon; for by 


proper Diſtances from their reſpective Rey Notes, 


and by conſequence their natural Air, which is 


exactly anſwerable to that of the two natural 


will make as clear as I can, by one or two tf 
/ nt ne ning ne 2 7] 
Amongſt which, the firſt of the Flat Keys is 
called D fol re flat, having one Flat ſet in B, . 
which if it had not, then B would be a great | 
ſixth above the Key Note D, which in a flat 
Key is unlawful ; but B, by Virtue of this Flat, 


being ſung half a Note deeper than otherwiſeit 


would 


x = 
a Of 


_ Ai of their reſpective natural Keys, which may 


that have two or three Flats or Sha 


as 22 1 5 — e n 15 
Vould be, makes the Sixth above the Nr 
but a ſmall Sixth, Which yow know 1s ara 
to Rule. Again, 


The Firſt of the ſharp Keys is Gam = Math an 
having one Sharp in F, — if it had not, the. 
Seventh above the Key would be ſmall, which I in 
is wrong; but by ſinging F half a Note ſharps, SI 
the Seventh becomes Great, which is right. m 

I Will for Examples ſake mention one Key Mott, ſo f 
which is one of. the ſharp Keys, and is- called the 


D fol re ſharp, having ohe Sharp in E, and 4: 
nother in Cb firſt, 15 it had not that Sharp in, 
the Third above the Rey Note muſt then have 
been a ſmall Third, which is wrong; likewile, 
it it had wanted the other Sharp in „then the 
Seventh above would have been ſmall, which 
is wrong again; but by Help of theſe two Sharps 
the Third and Seventh above are both become 
Great, which is right, for ſo the Nature of the 
ſharp Key requires it to be, which I hope you 
have not as yet forgot. And, as in theſe thite 
particular Reys, ſo in all the reſt, whatever 
Flats or Sharps are thereunto affixed, are purely, 
and for no er End but to bring the Key uu 
its true Form, as you may eaſily diſcover by the 


very fitly ſerve as a Guide to your Eren 
— þ a Proof of your Practice. 

At your Entrance on theſe Examples; you 1 
do well firſt to begin with thoſe that have but 
one Flat, or one Sharp, in which after you-think 
your ſelt pretty perfect, you may proceed ky 

J 
this Means, together with conftant ſerious * 
— 9 all theſe Keys may, by degrees," 

| come 
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come, e Fl 4 the ; 

as.t e natur: 38 * 4 
A. * Thy , are 525 e b da 
and ſome with arps? 

B. Becauſe, thoſe We may be brought 
into Form by, Flats, cannot. be o ordered by, | 
Sharps; and, on the contrary, (thoſe Keys. that 
may be brought: 1555 Fc 175 by Sharps, col mot be 
ſo ordered. h, Flats, withqut, fuch a Confuſion of 
the Places and. a e of the Notes, as would ren- 
der the Thing very tro! "Ml to 9 01 cürter. 
if not utterly. impracticable. Js 

A. Why are the Flats zo 
theſe Keys, generally ſet i 

B. I have, at leaſt in a given you, N 5 
len for that alicady, . from three ſeveral, Exam- 
p'es, which I but, juſt now cited from this. Your, - 
laſt Leſſon,” where you, 9 reh the Key 
Note, to be the efficient Cauſe ot Sharp: 
being ; placed here or there; $i 5 — 05 5 6 vo a 
have prepounded me this. Queſtion, I 
anſwer it once more with beter Refa Than two 
firſt Flats, 52 8 in B and E, which can. peyer be 
the Places for: Sharps, becauſe they are, natural 
ly, Sharp of themſelves, for, if you Than or 
Sharp in B, you would then Transfer B 9 
becauſe C is naturally but rag 2 Note — 
again, ſhould you ſet 752 rp in E, you N 
then transfer E into F, bicgaſe F is naturally, | 
but half a Note above E. 7 

Likewiſe, the two firſt Sharp 8 ſland f in 173 and 5 
C, of which neither can be Nane becauſe they 
ae both naturally flat of then ſelves for if yo 


ſhould {et a Flat in Eo Me half would then 5 * = : = 


into E, becauſe E is but half a Note below'F x 


agun, mould you ſet Aa Flat i in C. , you vo then : | 8 1 
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Band E, it in Code always 15 f 
hen a third Sharp is ſet to theſe in F and * 
always ſtands in G; and where there it 4505 d. 
dition of a Fourth, wherher 4 Sharp ot a lat, it 
always ſtands in D. 
Hence obſerve, that of Flats, „ B has the Feſt 

E the Second, A the TRog anal D the Fourth; 
ſo likewite of Sharps, F has Frſt, C the Ss 
cond, G the Thi: „and D the Fourth ; and in 
this Order, it is that theſe Characters are placet 
together, whenever there are mote than one of 3 
Kay ; andl it is not t altogether unneceſſary thar l 
S who 1 as yet but a Learner, that Flats 
y, at. your firſt View, feem mots 

rr ad than they are, becaufe either of thiſt 
Characters may be, and generall are, where tlie 
* afs of hr five Lines will mit of it, plaed 
their Eights, which then, you know mult 


* +? 5 


f . 5 be twice : over, for in the Treble, F and 6 
are commofily ſharp d both above and below, and 


ſd in like 9 is E flatted; alſo remember 
that F and C are naturally Flat, atd' that B and 
E arenaturally Sharp 

And now, ſeg there is ſearce an Rulefi 
general as to admit of no Exception, I bund it ſealo- 
nable, in concluding this Point, to give you No- 
tice of fomething, Which otherwiſe © t be 3 
Nuten, g Plock in Jour 9 {pak beet 
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aun ed at the oh TRI: hg [ox —_— 7 
An; Wl have it placed immediately next behind it, whe- 4 
Se- ther it be a Flat, or whether it be a Sharp, in A 
din manner as if it was 2ccidental,. which, indeed, 
cel <2pnot be avoided without giving the Key a fals 
Air, therefore wheneyer ou thall meet with |} 
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ſuch a "Del , you are t Jegembey the Method 
of the Author in 12 Ting o it, and fo withab | 
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your ſecond” Method for.” 
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the Term of ſhifting EM et 2096 

B. You may — that in the ug Math 
I told you the mein 1 W 
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in 56 ef the ©; ah 'of Da 1 4 


= pens, it muſt he in D, and 


in 


: Pop eau Sharp, which muſt be in * * 


"mY * 
* 7 5 8 
B * 


Places, but change their Tunes; and that h 3 
| this, they always Keep their Tunes, but * tl 
their Places; for, by nilting the Mi; you ar Wl 7? 
to underſtand that not only the Mi, but that an Wl (i 
the reſt of the ſinging Syllables as they Iie in then Ml 1: 
Order along with it, are ſhifted out of their na: 
natural Places, to ſome other Place or Degres, n 

5 higher or lower on thè Line. Me 
A Why is Mi the Note choſen for this Dif. a1 
tinction? 5 in 
B. Becauſe from it, the Order of che other Notel be 

are uſually taken and obſerved, there being two IM tc 
Fa's, two Sols, two La's, and but one Mi. "AW a 
A. According to this Method, I need not 
doubt of the Mi being ſhifted out of: its natural i he 


Place, whenever any Flat or Sharp is ſet affer MW t! 


the Cliff, „but how muſt I know in what Place I 
t0 find it: þ * be 


B. For. that, take the following Rules; and al 
25 tothe Flas. a 
If there is but one F lat, which you know! s K 


e in B; the Mi is in E. If there by a ſecond . F 


Flat which muſt be in E, then the Mi will be in re 
A. If there be a third Flat, which muſt be in 4, . 27 


Then the Mi will be in D. 310 42 440 


If there be a fourth F 15 t, which rarely hap- ſo 
2 the: Mi will be in m 

8 next as to the Sharps. W 
If there be but one Sharp, which you buon fl 
Is always in E, then the Mi is in Fs if th * et 
ecard Sharp, which, muſt be in G th 
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Ether 155 4 Third Sharp. . aniſt be: i 6; 81 
the 112 in G; and if, ms it but ſeldom happens 
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Mi 15 hene e diere, that 
there 18 but dh af, f 
Place of Mi, and that whatever Addition Sharps 
ſhall happen to beſet to that in F Whether more or 
|eſs,the Mi ſhall certainly ſind mithe laſt of them 
And you may farther — that, as in th 
natural flat Key, ſu in all other flat Keys What 
ever, the Mi ſhall ſtand next above the Key 2 - 
and that, as in the natural ſharp- Key; is allo; 
in all other ſharp Keys, the Mi hall. ſtand next 
below the Key Niere fo that the Mi may be ſai 


to part the two Keys, 189 0 5 the Tharp Ke, 


and: A the flat N 5 
A. Then to be: the beſt of ei I can appre- 


hend; hate ver Tune I may meet with in any of 
theſe Keys, Whether in D, G, or any of thereſt, 


I haveno more to do, but in ſing ing, if the. 


be flat, to call the Key Note La, and the Note => 


above it Mi, and All the reſt! of the Notes anſtrer- 
ably; ks if the Tune was in A, the patera lll 1 
Key or if the Tune be ſharp; t 
Fa, and the neut Nbte below it ME and f. th 


reſt of the Notes anſwerably, "as it the Tune was E 


in C, the natural fflarp Rey. 
B. Vou are in the fight of . rd for this ReX 


b hall always [ck 


to calbthè Key Nette 
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_- bes is, that*"thip Method i looked upon hx 3 | 


to be eaſier than the former, becauſe that 
7 habituatzd in. 


— once the. Learner 1 1s Perles | 
my Air'of the! Hatural Keys, 48 it is highly 
ceſſary 
and wichal knowing where the Ny Her, "4nd wHE 
ther it be flat or Harp (of whit I bave alr ar 
given plain Demotiftra tion) | he may 


much eãſe and readineſs ſing in am of Rete . Ke) vg Is 


be'the Flats or! Sharps ever ſo * as in eithe 
of the an: | | St 5 


2 
: 
» 5 


he ſhoüld, before he begins with thereſt} 


1 n fo ng . l end of iT 2 
ET. £3, 290 of Qui inion that bath theſs A 
l I. Are oY Prachcable, o 
may 7 — 1 ealy; an 1 to ſuck 
ith their utmoſt nduſtry, are beg 
2 4 to-know. and Werten 1 5 without whi 
Aconceive. but e can done in this Mat- 
er; 57 now, ere, pa poke of angther Mas 
._ _* thod beſide th ele two, 1 defire youll pleaſe to le 
me know ſomethi 1 0 41 
B. It is no more than y at vc hays implicit 
| Hleamdin theſs two. you haye alread ; for. 
1 told vou, that in caſe eof F. lats, the \ 125 ac- 
S  cordingto the latter of them; but that in caſiof 
WH Sharps, the Mi keeps its Place, as accarding to 
| e former ; therefore I ſhall not give you or my 
fie any farther 7 1 it, as thinking it much 
more regular the Mi ſhould be wholly {þ 8 
pvr elſe wholly let alone. 8 
. A. If I miſtake not, I have heard of has 
who. either deſpairing or elle not caring for the 
1 1 | learnin after either of theſe Methodg 
b ken t emſelves to Tranſpoſi tion, of 
1 which \ thing I defire à little to be.informed. 
4 . Tranſpoſi tion nine Tune out of one 
Key into another of the ſame kind, (pi) out 1 
one Flat Key into another, or a of one Shar 
| Key Into another ; now the end of many in 
' flog, is to reduce thoſe Keys, that haye Flats op 
Sharps intotheir reſpective natural Keys, in Abi 
there is no great Difficulty; the firſt Thing herein 
to be done, is to examine the Key whether it * bel lat 
or Sharp, which you may eaſi 3 in your. 
laſt Leſſon, where all the uſu H Keys an 
Finds, are very clearly ſpecified ; it it be Flat, 
* muſt be remoyed into i natural Lf Tal 4 


rn into 100 reſpective 2 mel Free mite pot | 
into A, the W it, And t | 
Note in tlie Tune will be one while Nats M "Da fi 
gree higher than it was hefe, and the tro Flas 1] 
muft ot Neceliity be taken away because tbe 
Tune will then be in the nattir Wn Key, which 
can require no ſuch Thing. Again, Ae ; 
which you know: tobe a i > Rey, if ou would 2M 
tranſpoſe it inte its reſpecli natural Key, muſt 
be put into C, which is ext but oneabovè it, an "I 
then every Note in the Fune will be two 9 
higher than before, and becauſt it will then 'be 1 
in the natural Key, che three Sharps 3 It had before - Ba 
muſt all of them be taken away. © 7-7, 

It is alſd very common and Eeteſſiry is 
Caſes, to trunſp3ſe'a Tune; ride only 7 "Its re. 
fpective natural” Key, but alſo 1515 any ohr 1 
Key of the fame Kind, Where Occaſion may r. 
quire, as for x tchirg Tuſtröments to Voices, r 
malking one 1 Arenas Perſbrm exacH in Tune 
with another, Whicttray" be 6f 4 differ ent Fitch, 
as the Flute tothe Violin, Ges: - f 

A. Itemember in Your kr fab ing ö i 
Keys in Muffel yu al there ttiight be Twenty 
tour in — (vis.) à flat one, and a ſharp” © 
one upon every Semitone, whereot — ow» 
lately laid before me, I think, I pretty well di- 
geſt, and now am very deſirous to have ſome? 4 
Knowledge of the other Eight « 

B. They are all of them wholly needleſs, there A» 
being ſo many beſides as may abunidantly ſuffice; 
W I ſhall not be wanting bereit give 
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dom or nevex.uſed, becauſg they require 
many Flats and Sharps, as fender them very 


ſtrument, excepting the Violin, which, like the 
Voice, if well managed, can do almoſt a 

Thing; ; for one of them has fix Flats,. by whinh 
means B is transferred into C; and another of 


a — 
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ſo that in each of theſe Examples, you ſee one 
Semitone transferr'd. into the Place of another; 
for if any Note be ſharp'd, having half a Note 
ET next above; or if, an Note be flatted, having 
half a Note next below, it inevitably will beſo; 
as for Keys having 1 five Flats, or five Sharps, tho} 

| they may at firſt View alben a_ little difficult, 
= Arp they free from the ſeeming; Irregularity of 
"Bok that have Six, and by conſequenee, with à 
1 | N Iittl Pains, may be perfectly learn d and under 
A „ ſtood; here you will alſo Jing one;Key with four 
8 15 lat, and one, with four harps, ag you have ah 
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* | 8 Fay er Key Notes, as ho ſtand i 11 their Pro- 
| . ; per Places, together with their F. lats and Sharps, 


the Hour ts Rays: afterward. 


* if V7 £2. 


Aion. ram, though. Je A>-Inf 
7 for. Spegation's s fake. "Theſe Keys ate 


cult, and not to be performed on any kind ot In 


them has fix Sharps, which transfers E into E; 


E oy ily had ; In, deſcribing theſe, I ſhall only! ſet 


they are ſet next after the Cliff; the four Flat 
Io J ſhall rank by themſelves firſt, andhthen 
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| Are with Flats, Bm with er., 


D fol re with Flats, F fa ut rend Sharp. | 
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The firſt of theſe flat Keys is fo 0 


hen ſharp, the ſecond on B flat, t e third on Ciba 
and the fourth on E flat. = 
The fiiſt of the Sharp Keys is on A, which, z 
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made flat, the ſecond on B natural, "kN 


= "2 which is made flat, and the fou FE 3 
1 "View which obſerve; the fifth Flat fan OY. i 

A and the fifth Sharp in Ars alſo that the ſixth Fla i 
e hich has but one Ker, — in C, and Iam * 94 
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Br Rs Bae The fall. Shark, uch 

has but one Key, ſtand in E, and hen all th 
Keys the Mi lies next below thoſe that are Shag 
aud next above thoſe that are Flat, mo * 
thoſe you have already n. 


Za ture itſelf (admitting the fall e extent and varigy 


fol 

of Muſick) can: comprehend, and do juſt make ma 

up the Complement of the Number mentioned to 
| — which are at leaſt a third Part, partich. Ml tl: 
= Jay theſe laſt Eight, which are, as I ſaid before, WM =: 
_ wholly „ for I never could hear 1E 


aʒbove one or two of them at ue, that was ever 
. yet Extant. | 
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| . R „ A. 18 chere no plea ing Key tobe formed on . 
8 the natural Notes, delices that of 4 
and the other in C? 


B. There has been formerly two others, the 
+ 9 fie Key in D, and the other a ſharp Key 
min G; that in D differs from that in A, in vis 
the ſixth above the Key Note, a great Sixth 
and that in G differs from that in C, in having 
_ the ſeventh above the Key Note a ſmall Seventh; 
for which reaſon their Air is not near ſo pleaſing 
and 1 to the Far, as that of thoſe in A 
_  andC; You may find of them here and there in 
Antient Muſick, particularly amongſt the Plats 
Tunes which are ſung in the French and Dot 
Proteſtant Churches; but I cannot rememberl 
Revo ever. met with a of wy inks in 1 
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25 Thou haſt well try d mein the Night, J. 
"and yet could ſt nothing find _— 

35 That I have ſpoken with my Tangue,, 
that was not in my Mind. „ 
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3 But Wane ſhall them befall, 
which harm them — 3 
Therefore thy Paths and thy right Ways 
unto me, Lord, deſcry. 
4 Pirect me in thy Truth, 
and teach me I thee pray: 
Thou art my God, an Saviour 
on thee J wait alway. 
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2 Hear me, O Lord, and that anon, _ 
to help me make good ſpeed: — 
Be thou my Rock and Houſe of Stone, 1 
bh my fence in Time of Need, WE - -.Y 
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